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Category:  Didactics

Praject: Dante’s Inferno

Wht was the challangeT

The @im of the project was o elaborate an
alternative way bo are=es Danbs Alighien's
teet, which could explait the non linear
digplay of informetion and the poential of
digital tanks.

The artifact is not meant to @ks the placs
of the fraditional linear wey of meding
the poatic bet, but 4o eaes ks navigation
prowiding @ visual topography.

What was the solutionT

‘¥ kv decigned a poster and 8 webeite.
These ieals have been conceived =

open labaretony prjects, which is being
improved throuh the support from the
teachers and the sudents, &3 well &
scholars and literary critics.

In the poeterwe have displayed the
iopographical stnucture of the

Dante's Infame.

Tepog aphical strusiura of the Dams’s Iffeme in a postor | 100 70§ mm

Undaretanding the languags of the Dvins
Comedy —the 141h cemury lealian—and
reading teeks for long ime on & backlit
screan might prove bo be an amucus task
for & 11-13 yearold student.

& non linesr way to navgete through

the informationallowes the wsers to fresly
explons the topographic epace defined by
Dante and to spot all the verses, chamcters
and sins they want. This method facilitates
the connection between the visual memony
and the teet helping the leaming prosess.

Conlmet:

name: Daniele D Ross
company'organisstion: Alpaca
e-mail: nfiealpacaprojects.com
welite: wewvealpac s pojecis com

‘Full fent of

In that stz ture we haws amanged
characters, eing and places; all thoss
elementz were referencad bo the cantics
bt Therwekeite allows the ussrs to
exphare the map and inerect with the
drawm charactere. By clicking or tapping
them their relted tercets will b= shown in
a tah, together with linke bo their wikipedia
peges and tothe full et of teir spacific
canbo

The ues of expreesive ilustration is meant
tomaximie the imalvementaf 11-13
vear-old sudent, who the work i maink
addrezzad to.
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In iz “Renum Mature®, Time Lucete
Canms highlighted he hed ussd postry

to illustrzie Epicurean thecries just liks
toctors put honey on the edge of the
plaseas to make chidren drink absinthe.

In the same way we hews used ilustration
to make "edible” &n cherure medisval
pesm b the teenapgers.

The wetsite reepomsive layout is optimized
for deskiop compuners, tablets and intersc-
tives whiteboands (WEL The website design
arcommedates alss emartphanes, but soma
newigation pettems ane modied.

Inferno =

‘What was the sffsct?

The waleite and the poster wens ussd =5 3
supporting eaching toolin olassmom emvi-
ronment by thres tzachers fin Bracciang,
Trewiso and Tremio| with studentes with the
support of &n ¥, The teachers irvalved
&I writing for us qualitative reports.
[iante's Inderno wetsite have been patron-
ize] by Sccietd Dame Alighien |a chantsble
trust, dedicated to proect and spreed the
Izlizn languape and culiure throughout the
workd, who supparted us inthe promation
of the wehEita.

¥¥e are working on the ssesssment of

the reeding performance. The sample will
coneiets of 30 subjects intherangs 1113
yeare old and 20 subjects intha range
4-15

The eubjects will wear an ey racker and
they wil be asked 1o |ocabs on the welsite
& specific Cinla and @ specific &in.
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Denta’s indeme postar details, camios and pla

Afterwands, the subjects will ke sked =
meport alsothe sinners presant in the Circle.
The: quicknese and accurecy of the amwers
will be reconded

Bafiore and afier the sxpetiment the
subjects will be sked 1o play 8 game
bermesd on reflexes.

The follzwing dependent vanable will b=
meoded:

the time taken from the request to the
kzation

the heat map of the eye movemens

the sccuracy of the ams wers [number of
mistakeE)

the fatigus |the diffarence betwsean the irst
& escond perionmenes in the refle: &3t
M| the data oolected will be compansd
with the tests on the following updabes.

Danta’s irerme postar details, sinners and punishmant dascriptian (right sida of tha postar)
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Category: Didactics

Project: Dear How to
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Tight: Howw 12 wali &g ainat i crowe
What was the challenge What was the solution
W are three information designers Inapied by Giorgia Lupiand
wiho are ahwaye thinking outofthe Stefanie Posavec's Dear Data

ezt ar, rethinking how to malks the
b, The challengs was to pursus a
long-term, self-dircted project that
wias p=eonal, but also enriching

to our gkill 2at as information
designars and only limitad by

wery looge guidslines, We st out
to do one year of irstructions, in
orderto keep in touch with each
other, explors the possibilities of
hand-drawn ingtructional design,
and 1o teach and kearn new things

project we decided that we could
try & similar expari mant with our
owen 2killz,

Starting in August 201 &, we think
up instructions every weak and
draw them on a blank postcard,
which we ssnd in tum to one or the
other. In orderto push oursebes
to ba as clear as possible with our
diagrama and drawings, we avoid
text antirahy.

In October 201 6 we bagan
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publishing the results of our
project on a dedicated websits,
which alzo serves az a reposiony
for the full conpus. Cur aim is o
allow sach sat of istructions to

b= tagged and filtared, in ordarto
facilitate exploration of themes and
techniquas.
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Contact

Bol Kawage, losefina Bravo,
Tornoko Furuksewa

e-mall: infodidearhow 1o
wehaite: httpyfdea rhowbs
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What wias the affect

So far, the project has preduced a

corpus of ingtructions for a range
of activities and tazks. & quick look
at the instructions armassed so far
shiows a wide range of approaches
to instructional design, exploring
the possibiliies of pictorial
aequances for explanation.

It iz al=o an exercize in fast thinking,
humour and salfawaraneses
becauss the instructions emargs
az a byproduct of day-to-day
activitias,

The instructicns that we daw go
k=yond language bamiers and they
comprise a catalogus of sorts of
our madern world.

JURY AWARD 2019



CATEGORY: TRAFFIC AND PUBLIC TRANSPORT

PROJECT: 0BB — DIGITAL TRANSFORMATION

MI, 17. SEP

dep Wien
@
11:00arr Salzburg a7
| - =
W, 17,56 WHO 15 GOING? Journey Preview Travel companion s
dep Wien Westl s ticket
* + 1 xAdult 08:30dep®  Wien WestbahnHo 10:00dep ¢ Attnang-
11:00 arr Salzburg H Platform 7 = Puchheim Trainstation
Platform 1
MI, 17. SEP & Railjet 262
oA 08:30 @ Wien We €24,00 destination Minchen
) I 1 x Adult to the :
10:52 & Salzburg o - Intercity 546

destination
Salzburg Hbf is
now ready for

0BB - Digital Transformation

Relaunch of all digital travelling services Here is your mobile ticket,

have a nice journey! e
i Platform 1
. @ Tapped too quickly? 10:52 ar @  Plattform 3 Depars
What was the challenge? What was the solution? What was the effect? Don't worry! You have 3 minutes left to
Georg Lauber, member of the directors We created an product that is far more “The new online and mobile ticketing e Purcese prce P B & Intercity 546
board of OBB, gave us one particular goal than the sum of its components. has been received very well. The booking salzb Hbf destination Salzburg
S . . . UNDO PURCHASE alzburg no Hbf v
for the new ticketing app. It is a smart tool for smart customers: figures of the new app and website has O ca e
Fast, simple and always up-to-date. exceeded all expectations!” 2 stopps
“My goal 1s that a regular customer — An complete and consistent but none- 088 1052 ar &  Platform 3
needs no longer than five seconds to buy  theless visually rich experience, which Success in figures S\ Wien Westbahnhof >
a ticket. How you make this happen /s covers not only the ticketing but all s /.5 Salzburg Hbf
- i hp ver Y The Ticketing bu 500k+ downloads of the OBB App AR e

totally up to you!”  services around the journey. It connects
GEORG LAUBER  the consumer touchpoints like web and

0 o .
+50 % more bookings via the website and in26min  Departure from Platform 7

MEMBER OF THE BOARD OF DIRECTORS . . . the mobile app U2 U3 RJ Bus 5
mobile apps with the info-screens and the 1112 9% more mabile tickets sold than in Raijet - == :
Our response? Challenge accepted! onboard-portal on the trains. 2015 [l2=0kss AR Railjet Euronight EN i
— EN - o
* EARLIER LATER Intercity l 1 T
-, ”
_— -—
” ~ w/ . | arr »  St.Polten Hbf s

l l \ . . i P | e I Prinzersdorf
: i 1 — F 19:11 arr Loosdorf bei Melk
~ — 17 armr

CONTACT: ‘ Yo - M 9 r Melk
name: Kegiao Xu e E & :39arr © St.Valentin
company/organisation: ILLUSTREE i ;
e-mail: kegiao.xu@illustree.at
website: www.illustree.at/work/oebb-
digital-presence
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category: Products and Services

Project: PIQUENTUM St. Vital 2014

What Was the challenge?

This is a label for natural wine from
untreated vineyards (1245 bottles). The
producer’s motto is: ,Nature creates, I'm
just transferring”. That's why his wines are
so honest, every year different, depending
on how nature behaved. We wanted to cre-
ate the label that encourages thinking and
discussion during the wine consumption so
the wine, as one of the historically most
acclaimed product, could become a medium
that speaks out about the importance of
understanding the nature.

What was the solution?

To create a label for this wine, we decided
to rise awareness about the importance
of understanding the year indicated on the
bottle. Vintage dates are always denoted
on the bottles, but how many of us really
understand it? It actually witnesses the
natural conditions in which the wine
matured; it is its own BIOGRAPHY. With
the use of pesticides in vineyards and
balancing flavors in the wineries, the year
indicated on the bottle eventually lost its
meaning, because flavors are becoming
ready-made and unrelated to the actual
weather conditions. So, in cooperation
with the Meteorological Institute, the data
on weather conditions in the territory of
vineyards were collected. The amount

of precipitation, as the most changeable
variable, proved to be a great tool to show
graphically how much weather actually

affects the diversity of nature every year.
Circles, standard meteorological rain
symbols, show the amount of rainfall in
a particular month, and the label conveys
at first glance what was the vintage year
like, and what kind of wine tastes can be
expected.

What was the effect?

The result is a label that becomes a
witness of weather in one area and that,
blended with wine, becomes an excellent
medium to speak out about the importance
of understanding the nature. It encour-
ages reflection and discussion during

the selection and consumption of wine,
teaches that wine is nature’s advocate

and the vintage year must be integrated

in the flavors that it offers. Otherwise, the
wine ceases to have its primary value, and
instead of reflecting nature and territory in
which it grows, it becomes a ready-made
product and expressing the vintage year
becomes meaningless. This label ads value
to the brand emphasizes its naturalness,
and it supports the producer’s philosophy
to oppose to any kind of artificial treatment
of wine.

Contact:

name: Jelena Fiskus
company/organisation: Studio Sonda
e-mail: sonda@sonda.hr

website: www.sonda.hr

PIQUENTU...
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IX/ZDS
2013
The label features a moderate year,
but it rained significantly in Septem-
ber, which is when grapes need to
achieve the optimum point of maturity.
That is why in the wine taste the final
power of alcohol can be perceived as
partially weakened.

xufss
X/121
Wes
1126 11/y75
W/ V/gs Vif7,
VIl 143 VIl 177 X/161

2014

Due to heavy rains throughout the year,
this years wine resulted with much smaller
quantities of sugar, so that it reflects

a freshness of more northern regions
although it is all about Mediterranean vine-
yards. However, considering the constant
rainfall, flavors are naturally balanced.

X11/128

[ J
s 11/3 111/35

X329

. ® o
/a4 V/s,

Vi/51

Vil/gs VIIl /76 X/5,

2015

It will be remembered as one of the most suc-
cessful year in the production of wine. Warm
and dry both spring and summer, but with an
ideal (small) quantity of rainfall in autumn, so
that vines have not suffered drought. An opti-
mum maturity was achieved and the result is
a powerful, full-bodied Mediterranean wine.
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